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One hundred years ago, in February 1908, a group of eight

Resources artists created an exhibition that would become a milestone in
the history of American art. Known as The Eight, they
rejected the established tradition of juselected shows and
organized an independent exhibition that launched the
modern ritual of artistic rebellion in twentieth century
Ameri ca. Drawn | argely fro

HCA Painters of American Life: The Eightplores works by these
artists from throughout their careers, including portraits, land-
scapes, and urban scenes. Through the exhibition, students
will gain a better understanding of modern art movements as
well as the dynamic history of the early 1900s.
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UNITED STATES IN 1908

According to the newspapers in 1908, everything that
happened in America that year was bigger, better, and
faster than anything that had occurred before. The events
and innovations of 1908 helop
the modern world that we know today.

By 1908, the US population had grown to 90 million.

Federal reserves were forty times greater than in the previous
century, and US citizens enjoyed the highest per capita
income in the world. At the same time, America made great
strides in the realm of invention and transportation.

Railroads crossed the country. Automobiles were
manufactured for O0the great
brothers mastered flight with the development of aeronautics.
Also in the early 1900s, Americans engineered the Panama
Canal as steel buildings soared to new heights. From
telegraphs and telephones to vacuum cleaners and
disposable razor® new inventions and innovations
transformed Americansd dail

While the early 1900s was a time of progress and prosperity,
it was also a time of civil discord. Large numbers of
Americans still lived in or near poverty. Tens of thousands of
people died on their jobs in 1908, while over two million
children worked alongside adults in factories, steel mills, and
coal mines. Playwright Israel Zangwill defined America as a
omelting potdé to describe t
in American society. Today, we think of this as a denotation
of the nationds capacity to
cultures and ethnicities. However, in 1908, he wrote that the
pot was Obubblingdé and oOseet
frequently in cities across the nation.

However, amidst these problems, Americans shared a sense
of hope. They fiercely believed that the future would be
better thanithepresent. This-faithhwas representedrinithe
aspirations of the hardworking immigrants, the‘dreams of the
inventors, architects, and artists, and the assurances of the
wealthy.




PATH TO MODERNISM

WHAT IS MODERNISM?

In a letter to the New York Times in the 1940s, Rothko and
Gottlieb, prominent abstract expressionist artists, explained
thbewindfsengtdsgonaas artists was
worldourwaydnot their way. o Thi s
summarized the modern art movement in America in the early
gq}“icgr“ugy, No longer did artists follow the traditional rules

for subject matter or style, but pushed their independent spirit

to create what they wanted to create, the way they wanted to
cr Maate [ Ter;I artistdos innge
ject as'we el as the drlvmg force of the artwork itself. Artists
broke from the traditional portraits, landscapes, and still life
subjects presented in realistic fashion for a more simplified and
abstracted depiction.

MODERNISM & THE EIGHT

At the end of the nineteenth century, major exhibition spaces
where artists gained recognition were still very hierarchical and
exclusive in their selection. Such spaces were controlled by a
small number of artists who judged and hung art according to
their conservative standards. For Robert Henri and his group,
there was a lack of exhibition spaces for progressive American
art, with the exception of Macbeth Galleries and a few others.
Inspired by their travels to Europe, where they saw-fiihd
how artists gained fame by organizing independent exhibitions,
the Eight had an ambitious agenda. They wanted to create an
exhibition that had the same
Sloan, and other members of The Eight stated their opinions
publicly, and a newshungry press gave these leaders of the
orebellioné ample coverage.
going through a ritual that had become the trademark of
Modernism: a group of artist
artistic establishment into a seffromotional event.
a opurebo
the world oOas
ic mani pul ation of

A pineapple designates topics for
discussion and classroom activities.




THE EIGHT

On February 3, 1908, Macbeth Galleries in New York opened a show of works by
eight living American artists that became the talk of the town. Thousands of visitors
crowded into the galleries, even lining up outside in the morning to get in, all trying to
catch a glimpse of paintings by Arthur B. Davies, William Glackens, Robert Henri,
Ernest Lawson, George Luks, Maurice B. Prendergast, Everett Shinn, and John Sloan.
When the show closed later in February, The Eight had become a minor sensation.

The Eight successfully staged one of the first arirsisated, independent group shows in
the United States. In the past, artists submitted their works to academic juries and
experts before the public got a chance to see them. The Eight did away with the
established hierarchy and sought a.direct channel to reach audiences and market their
work. They deliberately soughtithe attention of the press, which helped them
orchestrate their exhibition as a media event. This form of independent group exhibition
became a hallmark of modern art.

2008 marks the centennial of the 1908 show and is an appropriate occasion to revisit
The Eight, a milestone in the history of American art. Like many other group exhibitions
that formed in the course of the twentieth century, The Eight was a temporary gathering
of artists that soon dissolved. But it was also unique and historically important in that
the group included artists who worked in such different styles. Unlike other independent
modern movements, The Eight did not pursue an exclusive program or aesthetic. So

i ndi vi dual and different was each arti st
hi storian has concl uded: oln effect, Vi s
i ndependent constituent exhibitions. o A

crosssection of artistic practice in early twentiettentury America. They, like many of
their American colleagues, were responding to the movement of modern art that was
not only changing the way art looked, but also its institutional framework.

THE EIGHT
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ROBERT HENRI

Robert Henridés significance to Am
and catalyst for other artists. Serving as a mentor to many members of
The Eight, Henri is responsible for uniting the group of artists for the
1908 exhibition. Henr i once note
paintings, but 1 dm afraid | may b
addition to informally teaching fellow artists such as Sloan, Shinn,

Gl ackens, and Luks, Henr i was an |
prestigious New York School of Art. Ironically, Henri became a member
of the dédestablishmentd as he was r

for independence. He was a political force, received awards, had
museums buying his paintings, and served on juries for the major
American institutes and academies. This came to an abrupt stop in 1907
while Henri served on a jury at the Academy. He became so incensed
that the works of other members of The Eight were rejected that he
withdrew two of his own submissions.

Although he was very encouraging to young artists, Henri had no interest
in modern abstraction in his own works. Several trips to Europe left him
impressed with the dark palette of Edouard Manet and the bold
brushwork of Frans Hal s. During
under the influence of Hardesty M
Maratta created a line of premixed colors, which allowed artists to work
from a fixed palette. His system was based on the notion of color triads
that Sloan explained as follows: 'The twelve major color divisions of the
triangle, yellow, yellowgreen, green, etc., may be compared to the
twelve halftones of the musical scale...the use of triad chords based on
thirds, fifths, and sevenths, as in music, brings out the dynamics.' For
Sloan, Maratta's system created a comfortable yet disciplined
environment in which to experiment and introduce a broader range of
colors

-~ n

Henri s conviction was to make pi
cornerstone of his vocabulary and the foundation of his teaching. It was
not the accurate recording of a real object that interested Henri, but the
inward sensitivity of being alive

Art Spirit Henr i stated Obecause we ar d
are human, our strongest motive i B |

counts but what you feel about it

ROBERT HENRI



Portraits of people remained a
constant pursuit among many of The
Eight. Henri, Glackens, Luks, Shinn,
and Sloan focused either on specific
likenesses or figure studies. Henri and
his circle were rooted in the realistic
portrait and figural tradition, but were
also influenced by a more dramatic
and glamorous portrait style practiced
by William M. Chase and John Singer
Sargent . Henri ds
Spanish bullfighterEl Picadoris a
perfect example and synthesis of
these influences. The great European
artists that Henr.i
emulated, Frans Hals and Diego
Velazquez, were portrait painters as
well.

While American portrait painters
tended to focus on notable people of
wealth and professional merit, The
Eight searched for personal qualities
beyond social status. As Henri and
others envisioned it, modern
American portraiture needed to be
democratic and egalitarian.

Henri especially liked to paint children. He spoke of children with great
respect in a time when it was believed they should be seen and not heard.
Children proved perfect subjects for his artistic style of quick brushwork,
which he used to capture their spirit and enthusiasm.

PORTRAITS

ASK YOUR
STUDENTS

HENRI, El Picador

Have students describe the man.

e What is the man wearing? Can
you tell what his occupation is
by what he is wearing?

e Where is the man going?
and

Have students describe the
painting.

e What colors do you see?

e What color stands out? Why?

e Are Henri 06s
light? Can you see his
brushstrokes? How do you think
the paint was applied?

e Why do you think Henri painted

this portrait so large?

Have the students describe the
scene.

e What title would you give this
work? Why?
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Whereas Robert Henri painted portraits, Maurice Prendergast, Ernest Lawso
and Arthur Davies focused mainly o
urban, panoramic, and lyrical. Considered the only trimpressionisbf the
Eight, Lawsonods palette was descri
j ewel s. ¢ Similarly, Maurice Prend
impressionist andAshcanthemes that deal with people at leisure: on

holidays, in parks, and on the street. Like Lawson and Prendergast, Arthur B
Davies also painted many landscapes; however, his scenes of nature often
have a unique mythical quality.

ERNEST LAWSON

Best known for his urban snow scenes, Lawson favored a greenish palette
over layers of rich colors. He painted in a thidglpastostyle, where his paint
was applied so thickly that his brushstrokes are often visible. Lawson studied
at the Art Students League with Julian Alden Weir and John Henry
Twacht man. It was Twachtmands ges
influenced Lawson. The paintings in this exhibition represent his urban views
of New York during the winter and an interlude in his career when Lawson
briefly darkened his palette in response to the Spanish landscape.

MAURICE PRENDERGAST

Prendergastdos early work in Boston
monotypes in a brown palette. His palette lightened and his brushwork
changed after a trip to Europe in 1898, when thpointillisttechnique of Paul
Signac and the bright palette of the postnpressionists inspired a radical
change i n Pr e Vid@aribpldiwas pamtedwdarndthis
transitional trip and well represe
and classic subject of women with their parasoldountain Landscapgeon
the other hand, reflects Prenderga
strokes lengthened into a pattern of colored lines. Like Lawson, he also used
a bright palette with a decorative surface. His paintings were studies of
design and patterns, where form and color exist independently of the subject.

ARTHUR B. DAVIES

Davies was not interested in the urban life of the city, but preferred a
romantic view of nature. Daviesds
with dreamy, mythological figures. The turn of the century saw a revival of
interest in Greek imagery andymbolism Davies incorporated all of these
elements into his paintings, murals, and prints. However, Davies is best
remembered for his organization of the 1913 Armory Show, which brought
modern European painting to America. He worked to secure the social
acceptance of Modernism in America through his continued patronage and
support.

PRENDERGAST A L AWS



Although better known as painters of the city, The Eight had a persistent |
nterest in landscape painting whether European or American, rural or urban.
For Lawson and Prendergast, nature was a central source of inspiration, and
they often sought out places where
images of families strolling through city parks or visitors at coastal resorts
come to mind. Stylistically, these two artists developed very unique and
personal approaches to using color and brushwork, transforming the art of
landscape into a field of painterly experimentation. Davies also drew on
nature but approached it with a sense of mysticism and reverie. In his
paintings figures move and dance across the landscape, creating an
atmosphere of imaginative escape.

Although Henri, Luks, Glackens, Shinn, and Sloan made their reputation as
painters of urban life, they frequently painted landscapes during their

vacations or travels. From the Maine woods to the New England coast and
the high deserts of New Mexico, the artists were constantly exploring American
scenery. In doing so, they abandoned
older models of landscape painting

that staged nature to fit certain ideals
and instead focused on direct and
realistic observation. They also asserted
the value of nature in a new century.

cli

ASK YOUR
STUDENTS

PRENDERGAST,
Gloucester Harbor

Have students stand close to the
painting.

Ask students:

e What colors do you see?
e Describe the brushstrokes.
e A mosaic is made by combining
small pieces of materials such as
lass pr tile. Does this paintin
y Eaa\Pe (igne 6ok 87 3 rEncgsaYic? ﬁ‘(%w_

Ask students to slowly move back.
e What aspects of the painting are

realistic or natural?
e What colors do you see?

LAWSON, Washington Square

Describe the color.

e Lawsonds use
descri bed as
What jewel colors do you see?

e Are the colors bright and bold or
soft and muted?

Have students describe the scene?

e What time of day do you think it
is? Why do you think so?

DAVIES, Girl with Doves

e What gives this painting a
mythical quality?

NATURE & LANDSCAPES
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GEORGE LUKS

Luks studied at the Royal AlB%demy
before returning to Philadelphia where he met Sloan, Glackens and

Shinn while working at th&hiladelphia PressHe moved to New York in
1896 and became known for his urban street scenes and portraits of
streetdwellers. Luks forged an independent path among The Eight
depicting urban scenes of New Yor
approached his radically new subject with dynamic brushwork and a
sense of defiance, Luksds painting
complained that they were depicting the ash cans, or trashcans, of the
city as their subject matterStreet Sceng¢ypifies the works which
garnered Luks and others among The Eight the laBashcanSchool.

WILLIAM GLACKENS

Gl ackensd style went through seve
The early realism, somber colors, and bold brushstrokes gradually gave
way to impressionist bright colors and broken brushstrokes. Around
1910, Gl ackensds work began to i
encountered the feathery brushwork of Auguste Renoir. Between 1911
and 1916, Glackens summered at Bellport, Long Island, where he
produced some of his most important work, including the 19 Eellport
Regatta

EVERETT SHINN

Shinn began work as a newspaper illustrator in Philadelphia, moving to
New York in 1897toworkforHa r per 6 s W8 [iile bnyTéventy
Fourth Streetlefines the orthe-scene urban realism for which Shinn and
The Eight are admired. After 1903, Shinn turned his interests to the
theater and from that point his work is almost exclusively of theater
subjects. Girl Sleepingand Girl with Japanese Lanternrse f | ect Sh
consuming interest in the theater.

JOHN SLOAN

~

Sl oands artistic reputation rests
time of the famous Eight exhibit, as seenioofs, Summer NightEarly

in his career, Sloan was greatly influenced by the leader of the Eight,
Robert Henri, who believed in the beauty of everyday scenes. Sloan
inherited Henrids bold brushwork
lighteeed as he, like Henri, became interested in the Maratta palette.

C h e e k w Sallyd Sasah, and Sadie, Peter and Paypifies the brighter

palette of his Gloucester summers.

LUKS A GLACKENS A




Urban themes were the hallmark of modern art, ever since French
artists such as Manet, Degas, and Monet had begun to explore the
cities of London and Paris in their paintings. American impressionist
painters occasionally painted city scenes around Boston and New York,
Focusing on beautiful architecture, boulevards, and parks, they
represented these urban spaces and sites in balanced compositions,
making the city appear welbrdered and neat. The Eight radically
changed the urban image in American art. Four of them were trained
as newspaper illustrators, and their assignments often involved
reporting in hidden alleys and working class neighborhoods where
Orespectabled6 artists would not
city appears dark and unorderly, often viewed from an unusual or
unexpected angle. Their scenes of urban life were teeming with
characters that newspaper critic
Eight also portrayed aspects of urban entertainment from barrooms to
vaudeville theaters previously overlooked in art. They embraced the
city as a place, where, according to the poet Walt Whitman, the urban
masses created a Democracy of the street.

V €eN twHaf wls happefing at edithen t
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ASK YOUR
STUDENTS

LUKS Street Scene
Ask students to interpret the scene.

e How has Luks portrayed the city?

e What colors did he use?

e Do the colors affect how you
interpret this painting?

Have students dipc
style and technique.
e Describe the artl s

and color. How does it differ
from other works in the exhibit?

e Do you think the lines were
made quickly or slowly?

SLOAN,Roofs

e Why are the people sleeping on
the roofs?

that may have inspired this
piece?
descri
SHINN,
Fire on Twengourth Street, 1907

bed as 0t du¢

Have students describe the scene.

e What is happening in the
painting?

e What materials were buildings
constructed of at the time? Why
did they burn so often?

nfl

Di scuss the i

background.

e Shinn began his career as a
newspaper illustrator. What
characteristics of his style reflect
is background and training?

URBAN SCENES




