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A Teacherõs Guide to the Tour 

THE HAND AND THE SPIRIT 
As the first African American to receive a solo exhibition 
at New Yorkõs Museum of Modern Art, William 
Edmondson stands among the most important self-taught 
artists of the past century.  His limestone sculptures give 
testament to one manõs ability to  transform observation 
and imagination into objects that continue to inspire us 
today. 
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ABOUT EDMONDSON 

Edmondsonõs Early Life 
                    

 Edmondson was born in December of 1874.  The exact date of his birth is not known.  Birth        
 certificates were not common for the families of former slaves and few records are available. 
                  

 George (Orange) and Jane Brown Edmondson were freed slaves of the Edmondson and Compton 
 farms, in what is now the Green Hills area of Nashville.  They had six children.  While William was 
 still young, his father passed away.  He and his sister, Sarah, remained at home to help care for their 
 mother.  After her death, Sarah and William bought a home on 14th Avenue South in Nashville.  
 Neither married, but when their older sister Ellen died, William and Sarah raised her daughter, Mary.  
 She later completed college and became a teacher.   

 

Edmondson: A Product of His Time 
                 

 Edmondson lived and worked in an historically black area of Nashville.  He attended the local 
 United Primitive Church and maintained strong ties with the community. 

                   
 As part of the generation of blacks born just after the Civil War, Edmondson received minimal    
 education and confronted many of the walls of racial prejudice.  He was expected to accept his    
 station in life and conform to southern social etiquette. 

           
 In the African tradition of storytelling, stories are not static or unchanging.  Unlike Western literature 
 with its definitive text, African stories constantly evolve and change. They alternate between set text 
 and improvisation, allowing the storyteller to embellish, adapt to the occasion, and adapt to the 
 needs and interests of a particular audience.  Edmondson had the gift of storytelling, extensive  

 biblical knowledge, and a sense of humor.  Those who knew him said you never were sure if what he 
 was telling you was the truth or fantasy.  His story about a particular piece could change with each 
 telling. 

 

Life as an Artist 
                

 Edmondsonõs art possesses the innocence and sincerity of vision of a self-taught artist.  
  

 Louise Dahl-Wolfe, photographer for Harperõs Bazaar Magazine in New York, saw Edmondsonõs 
 work while visiting Nashville.  Upon her return to New York, she told Alfred Barr, the Director of the 
 Museum of Modern Art, who was interested in the òmodern primitiveó movement of the 1930s, 
 about Edmondsonõs work. 
           

 In 1937, Edmondson was the first African American to have a solo show at the Museum of Modern 
 Art (MoMA). When anyone remarked about his talent he said it was òthe Lordõs gift.ó 
            

 Due to his declining health, Edmondson stopped carving in the late 1940s.  He died February 7, 
 1951 and was buried at Mount Ararat Cemetery in Nashville, Tennessee, in an unmarked grave. 



ARTISTIC BEGINNINGS 

Edmondsonõs Introduction to Stone 
                  

 Confronted by racial, social, and economic boundaries, Edmondson was barely able to 
 read but held a number of different jobs.  He worked first as a farmhand and groom with a 
 racing stable, then with the railroad, the Womenõs Hospital, and later as a stonemasonõs 
 assistant and a WPA artist. 
             

 It was his experience as a stonemasonõs assistant that appealed to his artistic nature.  
 Edmondson  was proud of his talent to cut stone, claiming that not everyone could do it.  He 
 was also intrigued by the enduring nature of the stone once it was cut and shaped. 
        

 When the building boom in Nashville decreased in the 1930s due to the Depression, 
 Edmondson began working at hishome.  He built an open shed in his yard and gathered 
 stones from many local sources. 
           

 During the 1930s, many of the limestone buildings and curbs around Nashville were being       
 replaced with concrete.  Much of the discarded limestone could be found in Edmondsonõs 
 yard, where he began transforming the rejected material into his art.  He also acquired 
 limestone from a local quarry located close to his home, located near the present site of 
 Carter-Lawrence Elementary and Rose Park Middle School on 12th Avenue South and  
 Edgehill in Nashville. 

 
 
 

Tombstones, Garden Ornaments, and Stonework 
                  

 Using the excess limestone, Edmondson first carved tombstones.  Tombstones were a     
 marketable item in his neighborhood.  His work was found in two Nashville primarily 
 African-American cemeteries, Mount Ararat and Greenwood.  He recounted that he had a 
 vision from God that told him to make tombstones.  Edmondson said the voice then told him 
 to òpick up your tools and start to work on a tombstone.ó  He remembers, òI looked up in the 
 sky and right there in the noon daylight He hung a tombstone out for me to make.ó  
 Edmondson considered his works òmiracles.ó 
           

 The more Edmondson worked the stone, the more he enjoyed it.  He began to move from 
 tombstones to different types of animals or òcrittersó and òvarmintsó like doves, rabbits,   
 turtles, and horses.  He also carved human forms such as preachers and teachers.  Most 
 likely, he chose these particular subjects out of the respect he had for their roles in life and 
 the community.  The preacher was considered the leader of the black community and    
 teachers were considered his female counterparts.   



SCULPTING STYLE 

Folk Art 
 
             

The terms primitive and folk art are 20th century terms that refer to a range of artistic expression 
outside the formal system of art education.  Art historians often applied the term primitive to art 
by non-Western cultures as well as early colonial art in America.  At the same time, folk art was 
used to describe the general movement of artists who were not formally trained.  Folk art, which 
was believed to be the result of artistic innocence, was sometimes referred to as naµve art.      
Today, most art historians prefer the terms folk or self-taught art over primitive or naµve art.    
Classic artists of the folk art movement are Grandma Moses (1860ñ1961) and Henri Rousseau 
(1840ñ1910).   

 
 

Folk art originates among the common people of a nation or region of humble  backgrounds.  It 
usually reflects their traditional culture through everyday or festive items.  

 
 

Folk artists invent their own means of expression and are not part of any art theory or influence. 
Their work is a reflection of their own personal experiences. 

 
 

Folk art consists of predominately functional pieces produced by hand.  Sculptural pieces include 
such diverse objects as carved gravestones and signs, weather vanes, carousel horses, religious  

 carvings, and pottery.   
 
 

Appreciation for folk art began in the 1920s when art critics began to ask the question            
ôWhat is American about American art?õ 

 
 

In the late 1930s, folk art was becoming so popular that the Director of the Museum of Modern 
Art in New York developed an exhibition highlighting the movement. 

 

 
 

Henri Rousseau, The Repast of the Lion, 
circa 1907 

Grandma Moses, Sugaring Off, 1955 

Examples of  
Folk Art 

http://en.wikipedia.org/wiki/Henri_Rousseau


SCULPTING STYLE cont. 

 

Edmondsonõs Carving Style 
          

Edmondson used the tools of a handyman rather than those of a sculptor.  His chisel was       
actually a railroad spike. 

 
He used readily available stone ð recycled limestone originally used as window sills, lintels, steps, 
building foundations, and curbs ð all in rectangular block shapes.  Most artists would have         
rejected such a ôlow-qualityõ material.   

 
Edmondson worked the block of stone as minimally as possible and his sculptures retained much 
of their original shape.  However, his simplistic style never compromised the final image, but   
instead added a sense of grace and sophistication. 

 
Most of his limestone was recycled and therefore was seasoned, or hardened from exposure to 
the sun and elements. This made the stone more weather resistant, but also harder to carve.  He 
always hoped for a large life-size stone of good quality, but could never afford one and worked 
his entire career with small pieces of poor quality stone. 

 
Edmondson worked in a subtractive method of taking material away, without the use of         
preliminary drawings.  This is often described as a direct method of carving.  Edmondsonõs   
compositions seem to burst from the limestone in much the same way that the Renaissance artist 
Michelangeloõs figures emerge from the marble.  The substantial form and volume of the figure 
creates a simple elegance in a monumental style.   

 
His sculptures of people consist of a massive head with no neck, and feet that are two stone 
bulges or inscribed semi-circles.  The face is usually a curving surface where he placed two 
round eyes, a delineated nose, and an inscribed mouth.  While there is usually only a hint at 
clothing, many have a bow for detail. 

 
Aside from hair and fur, Edmondson created texture with small chisel marks. 

 
His birds and animals have a delicate grace and balance in characteristic poses. 

 
 



COMPARE & CONTRAST 

ACTIVITY EXAMPLE 

FOLK ART REVEALED 

By its very nature, folk art celebrates the artistic achievements of òordinaryó people.  Folk art encompasses work created by 
untrained artists between the 1700s and today; from furniture and pottery to paintings and decorative objects. It can be    
traditional or contemporary.  By comparing and contrasting diverse pieces of American folk art with the sculpture of William 
Edmondson, students will begin to develop an understanding of the qualities associated with folk art. 

In describing how they are similar and different, consider the following criteria: 
What is each object; what was it made of; and how was the object used?  Why was it created? 
Share background information on the objects as it pertains to the discussion and at a level appropriate to your students. 

How has each artist used the elements of design: line, shape, texture, color, form? 
What principles of design are evident: pattern, repetition, balance, proportion, rhythm, unity? 

How have the students encountered similar folk art in their daily lives? 
 

EXAMPLE: EDMONDSONõS CRITTER & PATTY HAWKINõS QUILT 

 
What does the piece òCritteró appear to be?  Is it an animal?  What kind of animal?  Does it matter that we know exactly what 
type of critter it is?  Edmondson has used shape to denote the subject of his sculpture.  Due to its minimal appearance, 
òCritteró is considered unique amongst his collection of animals and people, but is not so different when compared to his 
tombstones.  Edmondsonõs tombstones are simple flat pieces of limestone in geometrical shapes, set in a rectangular base. 
On this piece, only a few carving marks designate a mouth and an eye.  Could this piece originally have been intended as a 
tombstone?  
               

Compare the shape of Critter with shapes in the quilt.  Do they look similar?  Although Critter appears hard and smooth while 
the quilt is soft with a plush texture, they share similar characteristics.  Like Critter, this quilt is composed of geometric shapes.  
What subject is depicted on the quilt?  Does it look like a landscape?  The artist repeated the colored shapes throughout the 
quilt and a repetition of lines run through the piece. What colors are used?  What could they represent?  The edges are not 
even and smooth like Critter, but irregular and uneven as the artist experiments with non-traditional quilt shapes and forms.   
Edmondson similarly seems to experiment with a unique animal form with Critter.  Each piece appears very contemporary in 
style.   
            

There is little detail as each artist simplified their subject to its most basic elements of line, shape, and color.  While the quilt is 
a recent piece, Critter was completed in the 1930s as modernism was just becoming popular. Yet, breaking from traditional 
folk art, each of these pieces was created with the purpose of òart for artõs sake.ó  The quilt was not created to be a bed-
spread, but as a wall hanging to be admired and Critter was carved to be displayed for a similar purpose.  Therefore, these 
two works moved from the realm of utilitarian pieces to purely decorative objects, from folk art to contemporary art.  

Patty Hawkins 
Mesa Verde Quilt 

William Edmondson 
Critter 



COMPARE & CONTRAST 

CAROUSELS 
Carouselsõ grand artistry was due, in part, to the talents and diverse visual styles of a generation of immigrant carvers 
from countries and regions in Eastern Europe with strong carving traditions.  The introduction of fixed sites as opposed 
to traveling carousels enabled these artists to create figures that were larger, heavier, and more extravagantly        
embellished than their mobile predecessors.  As the carousels grew in size, they acquired their own platforms in       
ornamental pavilions, offering new opportunities for the carversõ imaginations.  As the carvers often moved from shop 
to shop within a city or locale, they incorporated elements of their colleaguesõ work into their own carvings, giving rise 
to regional styles.  The carousel industry in America flourished in the large urban centers of Philadelphia and New 
Yorkñareas that experienced mass immigration.  Carousels were soon full of jumping horses that seemed almost 
alive because of their animated movements and realistic presentation with wild manes and increasingly imaginative 
decoration.    
 
 
WEATHER VANES 
Weather vanes are devices, usually mounted on a roof that turn to point in the direction that the wind is blowing. They 
are considered to be classic examples of American folk art.  The most highly prized are those which are both rare and 
individually produced.  As long as humans have farmed the land, sailed the seas, and contemplated their place in  
nature, the wind has played a key role in their speculations.  It was interpreting the wind's changing direction that 
helped them predict the coming weather and survive.   
 
Traditionally, horses and roosters were the most popular, followed by cows and eagles.  Pigs, rams, deer and dogs 
were less common subjects.  Most rare were those of a human figure or an unusual subject.  Vikings of the ninth    
century carried the weather vane on their dangerous seafaring voyages.  At the same time, the Pope ordered that a 
symbol of the rooster be mounted on every church.  Later, Renaissance nobility displayed their heraldic coats of arms 
on weather vanes.  Following the French Revolution, common people began placing vanes on their own structures, 
often designing the forms to advertise their occupations.  Early American settlers adapted weather vane designs to 
their new land, adding wooden arrows, copper Indians, among other forms.  Before 1850, weather vanes were      
produced individually by skilled artisans.  Weather vane popularity peaked during the late nineteenth century. At that 
time, a number of small factories sprang up to meet the increased demand. Most of them went out of business by the 
time of the Great Depression ð when Edmondson was carving his òmiracles.ó 
 
 
QUILTS 
A quilt is a bed cover consisting of three layers ð two layers of fabric and an inner layer of padding or batting ð that 
are stitched together to hold the layers in place.  Quilting also refers to the decorative stitching that connects the    
layers and holds the batting in place.  Sometimes the designs on a quilt are just for decoration, while others may have 
specific meanings.  Often passed down from one generation to the next, quilts can serve as a memory collection of 
individuals and events that shaped their lives and histories.  Quilting has been a part of American life as far back as 
Colonial days, and are one of the only true American art forms.  But patchwork quilts particularly recall hardy 19th 
century pioneer women who recycled worn textiles into creative designs to compensate for a scarcity of new bolts of 
cloth. Quilting was one of the few social pastimes available to women, particularly those who lived in sparsely-settled 
Western towns. Todayõs quilters have the luxury of high-tech equipment and fanciful fabrics.  Their shapes are        
irregular and their designs can be painted, dyed, or printed onto the fabric.    

 

 

 

VOCABULARY 

Use the definitions and descriptions below to complete the following Compare and Contract activity.   



COMPARE & CONTRAST 

Reproducible Activity Sheet 

 

FOLK ART REVEALED 

Similarities: 

Differences: 

Charles Carmel 
Carousel with Raised Head 

William Edmondson 
Horse 

Elliot & Elliot 
Eagle Weathervane 

William Edmondson 
Birdbath 

Similarities: 

Differences: 

Patty Hawkins 
Mesa Verde Quilt 

William Edmondson 
Critter 

Similarities: 

Differences: 

Examine the artwork shown on the left.  Compare it with the work by William Edmondson, shown on the right.  
Discuss the similarities and differences you notice between the two works of art. 

PHOTO CREDITS:  CAROUSEL HORSE WITH RAISED HEAD, Charles Carmel (1865ð1931), Coney Island, Brooklyn, New York, c. 1914, paint on wood with jewels, glass eyes, and horsehair tail, 62 x 58 x 14", American Folk Art Museum, New York, 
gift of Laura Harding, 1978.18.2, photo by Gavin Ashworth, New York /  Horse, William Edmondson,  27 Ĳ x 31 6 Ĵ n.d. Limestone, Cheekwood Museum Purchase through the bequest of Anita Bevill McMichael Stallworth and gift from Salvatore J. 
Formosa, Sr., Mrs. Pete A. Formosa, Sr., Angelo Formosa, Jr. and Mrs. Rose M. Formosa Bromley in loving memory of Angelo Formosa, Sr., wife Mrs. Katharine St. Charles Formosa, and Pete A. Formosa, Sr./ Eagle Weathervane, Mustard paint over 
original. Gold leaf , c 1890 Mass. 37" wide x 33" long x 26" high, Elliott & Elliott, 292 E. Third St. ā PO Box 751 Harbor Springs, Michigan 49740  231-526-2040  /  William Edmondson, Birdbath, 1938   Limestone  Gift of Sophie Ezzell Dobson to 
Cheekwood Museum of Art / Mesa Verde Quilt, Patty Hawkins, 1990s / William Edmondson, Critter,  n.d.  Limestone   Gift of the 1993 Collectorsõ Group with matching funds through the bequest of Anita Bevill McMichael Stallworth to Cheekwood 
Museum of Art  



WRITE A STORY FROM A SCULPTURE 

Reproducible Activity Sheet 

First review the parts of a story:  
1.  Exposition: the beginning of the story - where the author "sets the stage" - the characters & setting are  
 introduced 
2. Rising Action: the series of action, or complications, that sets up the conflict for the main characters 
3. Climax: the high point in the story - the turning point where the conflict comes to a head 
4. Falling Action: events that happen after the climax - usually wrap up the story and lead to the conclusion 
5. Resolution: the conclusion - when the conflict is worked out- the end 

WRITE YOUR STORY... 

Folk art often relates to events from the artistõs life. 
Edmondsonõs sculptures reflect the world he knew.  His 
cast of characters came from the Bible, fables, and those 
who were a part of his community.  This charming     
sculpture depicts Bess and Joe, friends in his        
neighborhood.  The figures, while simplified, retain an 
amazing sense of recognition.  It is as if we, the viewer, are 
sitting there with them.  The composition portrays 
Edmondsonõs subtle balancing of opposites: male/female, 
smooth/textured, absence/presence.   
 
Where are they sitting?  What can you hear around them? 
What is their relationship to one another?  What might they 
be thinking or talking about?  What time of day is it?    
What is their story? 

Each student may write their own story and then share it with the class.  Or, for a fun cooperative learning    
experience, the teacher may begin a round robin narrative or select a student to do so. The first person will 
begin the story and each student will then add a line.  The more students in the class, the more elaborate the 
story can become.  Have a student write down the story as it is being told.  Remember to use descriptive      
adjectives and phrases to really bring the sculpture to life.  
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FOLKTALES & STORYTELLING 

What is a folktale?   
 
Folktales are stories used to teach how to act as well 
as how not to act, and do so with wit and humor.   
 
One of the most famous folktales is the story of Brõer 
or Brother Rabbit.  To the slaves of nineteenth-century 
America, Brõer Rabbit was a hero, an underdog who 
used his wit rather than brute strength to win his   
freedom.  For these reasons, he was celebrated as a 
trickster hero.  Brõer Rabbit tales would have been 
told in gatherings and passed down orally through 
the generations.  Popularized to the mainstream by 
Joel Chandler Harris in the late nineteenth century 
through his imaginary storyteller Uncle Remus, they 
are still appreciated and told by storytellers today.   
 
Rabbits were popular subjects in William 
Edmondsonõs work; at least 10 are known to exist.  
Emondson may have been suggesting a specific,  
special rabbit: Brõer Rabbit from African-American 
and slave folklore. 

READ 
 
Read several different Brõer Rabbit tales and discuss the characters, plots, and morals of each story.  
Research some other African-American folktales and discuss this period in American history.  Are the 
lessons that these folktales teach still relevant today?  Why or why not? 
 
 
 

WRITE 
 
Do you have any stories that have been passed down in your family?  Write a few down and share 
them with your class.  Do not forget to pass them along.   
 
 
 

DRAW 
 
Study the folklore in your area.  Does your town or region have any folktales associated with it?    
Collect them and make an illustrated book of your very own.   

Reproducible Activity Sheet 

William Edmondson, Rabbit, limestone, Collection of Mrs. Alan Zibart 



HANDS ON FUN! 

SOAP SCULPTURES 

CARVE YOUR OWN SCULPTURE USING A BAR OF SOAP 

What you will need to begin: 
 

Å A bar of soap (IvoryõsÉ shape and consistency are ideal  for carving) 

Å A paring knife* 

Å 1-2 orangewood sticks (sometimes used for manicures) 

   & 1-2 toothpicks  

Å Pencil and paper for sketching  

Å Optional ð Large tray to hold soap chips from carving 

 

*Adult supervision suggested. 

1.  Unwrap the soap and let it air dry for a day.  Scrape off the lettering and any raised edges before you begin. 
 
2.   Start with a simple design.  Use solid, basic shapes with simple cuts or extensions.   
 
3.   Use the orangewood stick to outline a rough sketch on each surface (side) before you carve. 
 Begin with rough cuts that remove the large parts of the soap not necessary for your design. 
 
4.   Place the soap on the table or tray.  If you are right-handed, hold the soap with your left hand and start cutting at 
 the upper right-hard corner. If left-handed, use the opposite hand. 
 
5.   Leave about 1/4" margin beyond your outlined sketch to allow for mistakes and more detailed work later.  Cut 
 away only small pieces or slices.  Soap often breaks if cut in big chunks.   
 (If it breaks, use toothpicks to hold it together.) 
 
6.  Cut through the bar, removing excess soap all the way around.   After the first cuts, you may find it more          

 comfortable to use the knife as if peeling a potato.  Continue to stay 1/8" to 1/4" away from your sketch guidelines 
 to allow for finer work later. 
 

7.  As you work, keep turning the soap, always keeping the shape of the piece in mind.  Step back from time to time to 
 look at the entire piece. 
 

8.  Carve gradually from the high points toward the deepest cuts.  Don't try to finish any one part in detail before     
 another. 
 

9. When the piece is almost finished, smooth any rough edges with the knifeõs edge and mark in details like eyes or 
 ears with the knife tip or an orangewood stick. 
 
10.  Allow your sculpture to dry for a day or two.  Then, rub it with a soft paper napkin, being careful not to break off 
 corners or high points.  Finish by rubbing it gently with finger tips or palm. 



VOCABULARY  
 
Brõer Rabbit Tales - Rabbits were a popular subject for Edmondson. To the slaves of nineteenth century America, 
Brõer Rabbit was a hero, the underdog who used his wit rather than brute strength to earn his freedom.  He was 
celebrated as the trickster hero.  He was popularized through Joel Chandler Harrisõ imaginary storyteller Uncle  
Remus in the late nineteenth century.  
 
Chisel - a tool for cutting and shaping wood or stone; consisting of a straight flat beveled blade with a sharp 
square-cut bottom edge inserted in a handle. The chisel is often held in one hand and struck with a hammer or 
mallet, but it can also be used freehand.  
 
Folk Art - art done by dedicated artists who are not trained in an academy or other traditional manner of art     
education; originates among the common people of a nation or region and usually reflects their traditional culture 
through everyday or festive items 
 
Folk Tale - stories used to teach how to act as well as how not to act;  and do so with wit and humor  
 
Functional art - artwork created for a utilitarian purpose where the beauty of the object is secondary to its function 
or use.  With the Industrial Revolution and the turn of the 20th century, machines began to efficiently and         
inexpensively take over the production of practical art items. However, the human element cannot be duplicated by 
a machine. It is only when exceptional creativity is combined with exceptional technical skill that fine craft is the 
result. This would include functional art items such as tombstones, quilts, pottery, or wooden bowls.  
 
Limestone - sedimentary rock formed from the skeletons and shells of ocean organisms that consists primarily of 
calcium carbonate. It is used in construction and to make lime and cement. 
 
Lintel - in construction, the beam placed horizontally across the tops of door posts or columns  
 
Michelangelo - (1475-1564) Italian Renaissance sculptor, painter, architect, and poet who exerted an unparalleled 
influence on the development of Western art. He is the best-documented artist of the 16th century. Two of his best-
known works, the Piet¨ and  David, were sculpted before he turned thirty. Despite his low opinion of painting, 
Michelangelo also created two of the most influential works in fresco in the history of Western art: the scenes from 
Genesis on the ceiling and The Last Judgment on the altar wall of the Sistine Chapel in Rome. Later in life he    
designed the dome of St. Peter's Basilica in the same city and revolutionized classical architecture with his use of 
the giant order of pilasters.  
 
Moral - relating to issues of right and wrong and to how individual people should behave 
 
Quarry - open excavation from which any useful stone is extracted for building and engineering purposes.  
 
Stonemason - someone who makes and repairs stone structures or shapes and prepares stone used as a building 
material 
 
Subtractive Sculpture Method - the sculptural process of taking away parts of the medium such as marble, clay, or 
wood, to create an image or piece of 3D artwork 
 
WPA - Work Projects Administration (WPA), a United States government agency created during the depression of 
the 1930s by President Franklin D. Roosevelt to put unemployed people to work on public projects. It was the  
largest New Deal agency, employing millions of people and affecting almost every area of the United States,    
especially rural and western mountain populations. The program built many public buildings, projects and roads 
and operated large arts, drama, media and literacy projects. It fed children and redistributed food, clothing and 
housing.  
 
 
 
 
 
 
 
 
 

 

 

http://www.ibiblio.org/wm/paint/glo/renaissance/
http://en.wikipedia.org/wiki/Piet%C3%A0_%28Michelangelo%29
http://en.wikipedia.org/wiki/David_%28Michelangelo%29
http://en.wikipedia.org/wiki/Fresco
http://en.wikipedia.org/wiki/Sistine_Chapel_ceiling
http://en.wikipedia.org/wiki/Sistine_Chapel_ceiling
http://en.wikipedia.org/wiki/The_Last_Judgment_%28Michelangelo%29
http://en.wikipedia.org/wiki/Sistine_Chapel
http://en.wikipedia.org/wiki/Rome
http://en.wikipedia.org/wiki/St_Peter%27s_Basilica
http://en.wikipedia.org/wiki/Giant_order
http://en.wikipedia.org/wiki/Pilaster
http://en.wikipedia.org/wiki/New_Deal
http://en.wikipedia.org/wiki/United_States


CURRICULUM CONNECTIONS 
ART  
 
2ñStructure and Function  
Students will use knowledge of structures and functions  
2.1  Consistently recognize and identify elements and principles of design  
2.2  Use the elements and principles of art to convey ideas  
2.3  Discuss the function of art in different environments  
 
3ñEvaluation  
Students will choose and evaluate a range of subject matter, symbols, and ideas  
3.1  Discuss subject matter, symbols, and ideas in works of art by others  
 
4ñHistorical and Cultural Relationships  
Students will understand the visual arts in relation to history and cultures.  
4.1  Relate works of art to different times, civilizations, and places  
4.2  Demonstrate how art, history, and culture influence each other; identify art created by people from a variety of cultures and  
 historical periods; relate historical events to changes in art styles and methods; discuss connections between art, cultures, and  
 history; Interpret the function and explore the meaning of specific art objects within a culture 
4.3  Recognize how artists are influenced by culture, history, and movements in art  
 Identify ways in which history and culture influence the production of art  
 
5ñReflections and Assessment  
Students will reflect upon and assess the characteristics and merits of their own work and the work of others  
5.1  Understand that artists create work for a variety of purposes  
5.2  Discuss the characteristics and merits of their work and their work of others  
5.3  Interpret different responses to artworks; Identify possible purposes intended by an artist; Utilize subject matter, symbols, and ideas 
 to communicate meaning in their artwork; Analyze the purposes intended by the artist for works of art; Evaluate the merit of an art 
 work based on intended criteria; Describe and interpret different ways that human experiences is reflected in contemporary and 
 historic. 
 

SOCIAL STUDIES  
 
Culture  
4.5.11  Understand sectional differences brought on by the Western movement. Expansion of slavery, and emerging industrialization  
 a. Identify changes in society resulting from the Industrial Revolution  
5.1.02  Discuss cultures and human patterns of places and regions of the world  
 Explain how art, music, and literature reflected the times they were created  
5.1.03  Recognize the contributions of individuals and people of various ethnic, racial, religious, and socioeconomic groups to the  
 development of civilizations  
 a. Identify significant examples of art, music, and literature from various periods in United States history.  
 b. Describe how language, stories, folktales, music, and artistic creations serve as expressions of vulture and influence behavior of 
 people living in a particular culture  
6.1.01  Understand the nature and complexity of culture  
 b. Identify how communities reflect their cultural background of their inhabitants  
 d. Analyze how human migration and cultural activities influence the character of a place  
6.1.03  Appreciate the relationship between the physical environments and culture  
 c. Explain why individuals and groups respond differently to their physical and social environment  
6.1.04  Recognize how cultural and individualôs perceptions affect places and regions  
 a. Explain how information and experiences may be interpreted differently from people of diverse cultural perspectives and frames 
 of reference.  
b.  Describe instances in which language, art, music, belief systems, and other cultural elements can facilitate understanding or cause 
 misunderstanding.  
8.1.01  Understand the nature and complexity of culture  
 a. Explain how people living in the same region maintain different ways of life. 
 b. Analyze how human migration and cultural activities influence the character of a place 



ADDITIONAL  
RESOURCES 

PHOTO CREDITS: Louise Dahl-Wolfe (American, 1895-1989) 

Edmondson with Schoolteacher, c. 1935, gelatin silverprint, Gift of the Artist, 1964.3.2, É1989 Center for Creative Photography, Arizona Board of Regents; Louise Dahl-Wolfe (American, 

1895-1989) Close-Up of Edmondsonõs Hands on Dove, c. 1935, gelatin silverprint, Gift of the Artist, 1963.3.35, É1989 Center for Creative Photography, Arizona Board of Regents; Bess 
and Joe, c.1930s, limestone, Museum Purchase through the bequest of Anita Bevill McMichael Stallworth and gift from Salvatore J. Formosa, Sr., Mrs. Pete A. Formosa, Sr., Angelo Formosa, 
Jr. and Mrs. Rose M. Formosa Bromley in loving memory of Angelo Formosa, Sr., wife Mrs. Katharine St. Charles Formosa, and Pete A. Formosa, Sr., 1993.2.3; Critter, n.d., limestone, Gift 
of the 1993 Collectorsõ Group with matching funds through the bequest of Anita Bevill McMichael Stallworth.,1993.22; Horse, n.d. Limestone,Museum Purchase through the bequest of Anita 
Bevill McMichael Stallworth and gift from Salvatore J. Formosa, Sr., Mrs. Pete A. Formosa, Sr., Angelo Formosa, Jr. and Mrs. Rose M. Formosa Bromley in loving memory of Angelo Formosa, 
Sr., wife Mrs. Katharine St. Charles Formosa, and Pete A. Formosa, Sr.1993.2.2. 

 

  

The Art of William Edmondson by Robert Farris Thompson, et al, 
 University of Mississippi in cooperation with Cheekwood 
 Museum of Art, 2000.  Catalogue to the Exhibition 
 
Visions in Stone: The Sculpture of William Edmondson by Edmund L. 
 Fuller, University of Pittsburg Press 1973. 
 
The African American History of Nashville, Tennessee, 1780-1930: 
 Elites and Dilemmas by Bobby L. Lovett University of  
 Arkansas Press, 1999 
 
Uncle Remus: His Songs and His Sayings, The Folk-lore of the Old 
 Plantation 1880 by Joel Chandler Harris Cherokee  
 Publishing, 1981 
 
The Book of Negro Folklore by Langston Hughes and Arna  
 Bontemps Dodd, Mead & Company, 1958 
 
The Negro Traditions by Thomas W. Talley  edited by Charles K 
 Wolfe and Laura C. Jarmon, University of Tennessee Press, 
 1993 
 
òHow the African American Storyteller Impacts the Black Family and 
Societyó by Barbara P. Moss, Yale-New Haven Teachers Institute 
www.yale.edu/ynhti/curriculum/units/1990/4/90.04.05.x.html 
 
Anansi the Spider Tales From the Ashanti 
 
American Folk Art by William C. Ketchum, Jr. 2005 
 
Encyclopedia of American Folk Art by Gerald C. Wertkin and Lee 
 Kogan 

http://www.yale.edu/ynhti/curriculum/units/1990/4/90.04.05.x.html
http://www.amazon.com/Encyclopedia-of-American-Folk-Art/dp/B000Q36XKC/ref=sr_1_18?ie=UTF8&s=books&qid=1202241571&sr=8-18


PREPARING FOR  
YOUR VISIT 

This Educator Guide was prepared with the classroom teacher in 
mind.  We hope you will find this packet helpful as you prepare your 
students for their visit to Cheekwood and also when you return to the 
classroom. 

 
Garden and Museum Etiquette 
 

Visitors are asked to stay on the paths for the protection of the 
plant collections and for their own safety.   

              

Please do not touch the plants or artwork.  Stay at least an armõs 
length away from works of art in the Museum. 

                        

Speak in a normal ôinsideõ voice.  Please do not disturb other 
guests in the gardens or Museum by yelling or shouting to others.   

                

Many varieties of wildlife and insects make their homes at   
Cheekwood.  Please do not disturb these valuable members of 
our ecosystem. 

           

Stay with your group.  Cheekwood is very large, and it is easy to 
get distracted.  We do not want anyone to get separated from 
their group. 

                   

Please leave any backpacks or large purses at school or on the 
bus while visiting Cheekwood.  Bulky objects might bump a work 
of art and damage it. 

             

Students may only use pencils in the Museum of Art.              
Pens, markers and crayons are not allowed.  

             

Photography is not permitted in the Museum of Art, but students 
are welcome to take pictures in the gardens. 

www.cheekwood.org 
Public Programs 615-353-9827 


