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The collection of Red Grooms and Lysiane Luong reflects the 
unique vision of two creative spirits. For the first time, they 
have opened their collection to the public. This exhibition 
offers students a new context in which to understand the styles 
of the modern movement as well as to examine the visual 
resources that influenced the richness of Red Groomsõ own 
work. These resources will guide students through the 
development of modernism while introducing them to major 
artists of the 20th century. 

THE RED GROOMS & LYSIANE LUONG 
PRIVATE COLLECTION 

Presented by 

Keith Haring, American, 1958-1990, Untitled, 1982, Screenprint 

 



EXHIBITION OVERVIEW 
Artists Collect: The Red Grooms and Lysiane Luong Private Collection  

 
Some collectors acquire art because they connect to a specific movement, nationality, or medium. Red Grooms and 
Lysiane Luong, however, have taken a different approach: they acquire art based on relationships. Some relationships 
with the objects stem from friendships; some relationships arise from artistic kinship; some relationships simply strike a 
personal chord. Ultimately, their collection displays the unique vision of these two creative spirits. Now, for the first 
time, Red and Lysiane have opened their collection to the public. 
 
Over time, their relationships have led them to amass a group of works by some of the greatest artists of the past 
century. Through friends, Red and Lysianeõs collection has swelled to include work by Jasper Johns, Peter Saul, Karl 
Wirsum, and Yvonne Jacquette. They own a 1947 Christmas card designed and printed by Jackson Pollock and his 
wife and artist Lee Krasner.  Another New York School artist, Ad Reinhardt, a contemporary of Pollock, painted one of 
the most vibrant and colorful abstract works in the collection. In the early 1960s, Red acquired pop art by artists like 
James Rosenquist and Claes Oldenburg, who frequently attended Redõs early performance art projects in the late 
1950s. 
 
While relationships figure significantly into the collection, other factors also shaped its direction. By the 1980s, as 
prominent artists in New York, Red and Lysiane began assembling their own private collection by purchasing the work 
or emerging New York artists. This included sculptures by Tom Otterness, John Ahearn, and Lars Chelberg, and 
paintings and prints by Keith Haring, Nicole Eisenman, and Jean-Michel Basquiat. Red even posed for a portrait by 
famed and often controversial photographer Robert Mapplethorpe.   
 
Throughout their careers, whether for work, family, or pleasure, Red and Lysiane have been consummate travelers. 
Their trips to Europe, Asia, and Latin America also contributed to the collection. During one visit to the Far East, they 
hired a Japanese art expert to advise them on buying a traditional art form called ukiyo-e (woodblock prints). On this 
trip, they purchased several prints by Kobayashi Kiyochika, a 19th century Japanese printmaker. One of these prints, 
In High Spirits, Envy, Crocodile Tears, Man of Wealth, 1883, is in the exhibition. 
 
Red and Lysiane have lived and worked around artists, gallery dealers, curators, and museum directors for most of 
their lives. Their unique relationships with individuals and places have led them to assemble much of their art 
collection. They collect art from the heart. While the result is an eclectic group of works, the collection makes sense in 
the context of their lives. For this reason, Artists Collect: The Red Grooms and Lysiane Luong Private Collection tells a 
fascinating tale not only about the works of art, but also about the artists who built the collection.   
 
Adam McCoy, Assistant Curator of Contemporary Art  
Excerpts from Curatorial Essay 

Ad Reinhardt, American, 1913-1967 
Number Fifteen, 1946, Oil on Canvas 

Robert Mapplethorpe, American, 
1946-1989, For Red, 1986 
Silver Gelatin Print 

Kuni® Sugiura, Japanese, b. 1942 
Untitled, 1981, Oil on Canvas 

Amy Sillman, American, b. 1966 
Untitled, Ink and Wash 



MEET THE COLLECTORS 

ARTISTS & COLLECTORS 

Red Grooms 
 
Red Grooms, a tall man with short cropped hair (no longer the color for which he 
was named), left Nashville in the late 1950s to live in New York and study art. 
Now, 50 years later, his work has changed the course of American art. He 
pioneered art that blurs the line between a playful and imaginative world and real 
life. Red not only paints and designs sculpture; he also performs, creates artistic 
environments, and makes art out of everyday experiences, revealing the humor 
and absurdity of the world around us. Trains, pedestrians, storefronts, sidewalks, 
and caf®s all found a place in Redõs oeuvre. 
 
Red Grooms is considered a maverick by many in the contemporary art world. 
Best known for his extravagantly scaled picto-sculptoramas, he works in a wide 
variety of media, ranging from watercolor and prints to metal sculpture and mixed 
media constructions. Due to the whimsical nature of his work, Grooms has been 
characterized as a cross between P. T. Barnum and Marcel Duchamp. The energy 
and humor seen in much of Grooms' work is evident in his first picto-sculptorama 
Mr. and Mrs. Rembrandt. According to art historian Susan Knowles, "Grooms is 
one of the few artists whose works have managed to successfully bridge the gap 
between modernism and post-modernism. Grooms continues to be fascinated by 
the spectacle of everyday life, and, in an on-going series of homages to other 
artists, remains a reverential re-inventor of the history of art.ó  Of his style 
Knowles points out, òhe can draw like a German Expressionist, an Italian 
Renaissance portraitist, or one of the great cartoonists."  

Lysiane Luong 
 
In 1987, Grooms married Lysiane Luong, Paris-born architect, painter and 
sculptor, with whom he had collaborated in the design of "Tut's Fever," a large-
scale theatre environment first exhibited at a retrospective organized by the 
Pennsylvania Academy of Fine Art and again at the Tennessee State Museum 
during the traveling retrospective exhibition. More recently they worked together 
in Nashville at the Antiques and Garden show 2005.    
 
Lysiane is the stepdaughter of artist, Raymond Mason, a sculptor from Britain 
who participated in the School of Paris with artists like Pablo Picasso and Marc 
Chagall. Lysiane graduated from the Ecole Sp®ciale dõArchitecture in Paris in 
1976. Her work can be found in galleries and collections from New York and 
Paris to Tokyo.  

IMAGE CREDITS: (top to bottom) Red & Lysiane in studio, D. James Dee; Charles (Red) Grooms, American, b. 1937 
Mr. and Mrs. Rembrandt, 1971, Mixed media, Gift of Mr. and Mrs. Ervin Entrekin and Mr. and Mrs. Walter Knestrick;  Lysiane Luong 
(French, b. 1951), Vases aux Roses, 2005, earthenware, On loan from the Artist 

A pineapple designates 
topics for discussion and 

classroom activities. 



Some of the most important movements in modern art are 
represented in the Groomsõ collection. In order to understand their 
importance, we must first take a closer look at the path to modernism. 

MODERNISM & the collection 
1863 Manet Luncheon on the Grass 
 A progressive movement toward modernism 
 begins. 
           

1890 Cezanne Still Life with Basket of Apples 
 Drawing with color and form leads toward 
 abstraction. 
           

1907 Picasso Les Demoiselles dõAvignon 
 The viewer becomes an uneasy participant 
 in the painting. 
                                               

1908 The Eightõs exhibition in New York City 
 American artists break away from the 
 established European style. 
  
1917 Marcel Duchamp exhibits his first ready made 

 sculpture, Fountain, an upturned urinal, at the 
 Society for Independent Artists in New York. 

                          

1920s American Scene Realists depict scenes of the
 typical American life and landscape. 
  
1930s Folk Art gains national attention through 
 exhibition at MoMA. 
 Art world celebrates the artistic achievements 
 of untrained artists, or ôordinaryõ people. 

 
1932 Eleven photographers announce the formation 

 of Group f/64 exhibition dedicated to òpureó 
 photography that captures the world òas it isó. 

         

1960s Pop Art 
 The boundaries between òhighó and  
 òlowó art begin to blur as art is  
 influenced by objects of everyday life. 
 
1970s Graffiti art flourishes on streets of New York 
 Artists make their mark on the urban scene, 
 often covering buildings and subways with 
 their messages and art. 
 
1990s Post Modern Movement 
 The process of reinventing art continues as 
 artists embrace alternative art forms such as 
 performance art, political art, and photo-
 derived art. 

 

THE PATH TOWARDS MODERNISM 
 
In the early 19th century Neo Classical style was the dominating force 
of the òSalonó or art establishment. Artwork was theatrical and staged 
using dark colors, and paintings presented mythological or historical 
subjects in a classical style. At the same time, a new medium was 
gaining in popularity ð photography. It represented an innovative and 
positive interest in descriptive accuracy.  As the century progressed, 
painters shared the idea of factual accuracy. Artists began to depict 
informal compositions of the countryside as well as of poor and 
ordinary people. For the first time, artists portrayed nameless people 
performing ordinary activities.  
 
By the mid 1860s, artists like Monet began using strokes and touches 
of pure color to record the shifting play of light. These impressions of 
their subjects were a far cry from the realistic depictions of their 
predecessors. With the turn of the 20th century, artists became 
concerned with presenting their ideas in the most pure and simple 
way possible. Moving from Cezanneõs use of color to construct form, 
20th century artists like Pablo Picasso and Piet Mondrian took their 
inspiration from the elements of design as the subjects of their 
artwork.  
 
In a letter to the New York Times in the 1940s, Mark Rothko and 
Adolph Gottlieb, prominent abstract expressionist artists, explained 
their function as artists was, òto make the spectator see the world our 
way ð not their way.ó This simple statement summarized the modern 
art movement in America in the early 20th century. No longer did 
artists follow the traditional rules for subject matter or style, but 
pushed their independent spirit to create what they wanted to create, 
the way they wanted to create it. Artists broke from the traditional 
portraits, landscapes, and still life subjects presented in realistic 
fashion for a more simplified and abstracted depiction.  

Some images removed due to copyright restrictions.   
For a complete copy, please contact the Cheekwood Public Programs Department at 615-353-9827. 



A Closer Look: REGIONALISM  
1863 Manet Luncheon on the Grass 
 A progressive movement toward modernism 
 begins. 
           

1890 Cezanne Still Life with Basket of Apples 
 Drawing with color and form leads toward 
 abstraction. 
           

1907 Picasso Les Demoiselles dõAvignon 
 The viewer becomes an uneasy participant 
 in the painting. 
                                               

1908 The Eightõs exhibition in New York City 
 American artists break away from the 
 established European style. 
  
1917 Marcel Duchamp exhibits his first ready made 

 sculpture, Fountain, an upturned urinal, at the 
 Society for Independent Artists in New York. 

                          

1920s American Scene Realists depict scenes of the
 typical American life and landscape. 
  
1930s Folk Art gains national attention through 
 exhibition at MoMA. 
 Art world celebrates the artistic achievements 
 of untrained artists, or ôordinaryõ people. 

 
1932 Eleven photographers announce the formation 

 of Group f/64 exhibition dedicated to òpureó 
 photography that captures the world òas it isó. 

         

1960s Pop Art 
 The boundaries between òhighó and  
 òlowó art begin to blur as art is  
 influenced by objects of everyday life. 
 
1970s Graffiti art flourishes on streets of New York 
 Artists make their mark on the urban scene, 
 often covering buildings and subways with 
 their messages and art. 
 
1990s Post Modern Movement 
 The process of reinventing art continues as 
 artists embrace alternative art forms such as 
 performance art, political art, and photo-
 derived art. 

 

While artists elsewhere around the world moved increasingly 
towards abstraction in the 1920s, American painters kept  the 
realist tradition alive and depicted American life in honest 
detail. Born in the aftermath of World War I, Regionalism 
developed partly as an outgrowth of the Ashcan School, who 
gained their name by depicting ôrawõ scenes of everyday 
people thought to be fit only for the ash can. The movement 
was also a reaction against the modern European trends of 
abstraction and avant garde. 
 
Depicting genre scenes of typical American life and 
landscape, Regionalism developed from the conviction that 
depite the current economic decline, the United States was 
and remained the epitome of strength, patriotism and 
perseverance. 
 
American Scene painters enshrined Midwest values as the 
spirit of American character.  American Scene realists such as 
Thomas Hart Benton, John Steuart Curry, and Grant Wood 
took life on the plains as their subject and elevated its people 
to  heroic proportions. During a time of great depression and 
strife in American, their paintings romanticized the can-do 
pioneer spirit in an attempt to inspire hope in a time of 
despair.     

REGIONALISM or  
AMERICAN SCENE PAINTING 

Some images removed due to copyright restrictions.   
For a complete copy, please contact the Cheekwood Public Programs Department at 615-353-9827. 



REGIONALISM in the collection 

GRANT WOOD 

ASK YOUR  
STUDENTS 

Wood 
Study for American Gothic 
 

Where do you think this 
artist found inspiration for 
his artwork? 

 
How did he utilize models in 
his work? 

 
Do artists use models 
differently if they are creating 
a true portrait as opposed to 
a genre scene?  

 
Do the figures in American 
Gothic look like the models?   

 
What are the benefits of 
creating a sketch, or study, 
before beginning the final 
painting?   

 
 

GRANT WOOD 
 
Grant Wood began his artistic career during high school as an apprentice in a 
metal shop.  After a year of art school, he returned home to teach in a one room 
school house.  In 1913, he enrolled in the Art Institute of Chicago, where he did 
some work as a silversmith.  After serving in the army as a camouflage painter, 
Wood returned to teaching.  In 1932, he helped found the Stone City Art Colony 
near his hometown in Iowa to help artists get through the Great Depression. He 
became a great proponent of regionalism in the arts and lectured throughout the 
country on the topic. 
 
American Gothic (1930) by Grant Wood remains one of the most famous 
paintings in the history of American art. It is a key example of Regionalism, a 
movement that preferred depictions of rural American subjects presented in a 
representational style. The painting has become part of American popular culture, 
and the couple has been the subject of endless parodies. Some believe the 
painting satirizes the narrow-mindedness and repression said to characterize 
Midwestern culture, an accusation Wood denied. It may also present a 
glorification of the moral virtue of rural America. Most likely it is an ambiguous 
mixture of praise and satire. 
 
Grant Woodõs intriguing depiction of the farmer and his daughter has captured the 
American imagination and has been reproduced thousands of times and in every 
medium. Without reproducing American Gothic how would you depict the spirit of 
America in a painting or drawing? Grant Wood was inspired by a cottage he had 
seen in the small southern Iowa town of Eldon. Its Gothic Revival style, indicated by 
the upper window designed to resemble one from a medieval cathedral, inspired 
the paintingõs title.   

Discussion of the Creative Process  
Look at the photograph of Grant Woodõs models for the painting ð his sister Nan 
and their family dentist Dr. B.H. McKeeby. Notice he has placed a grid on the 
drawing. Artists will use a grid to help place the composition on their canvas as well 
as to work through problems in the composition.  

1942 photo; Nan Wood Graham, Grant Wood's 
sister, and Dr. B.H. McKeeby, the family dentist, 
served as the models for American Gothic.  

Grant Wood 
American, 1891-1942 
Study for American Gothic 
Graphite on paper 

http://en.wikipedia.org/wiki/Stone_City_Art_Colony
http://en.wikipedia.org/wiki/Great_Depression
http://www.artic.edu/artaccess/AA_Modern/pages/MOD_glossary5.shtml#r2
http://www.artic.edu/artaccess/AA_Modern/pages/MOD_glossary4.shtml#p2
http://www.artic.edu/artaccess/AA_Modern/pages/MOD_maps.shtml
http://www.artic.edu/artaccess/AA_Modern/pages/MOD_glossary2.shtml#g4
http://www.artic.edu/artaccess/AA_Modern/pages/MOD_glossary5.shtml#s3


   HANDS-ON FUN! 

GRID DRAWING 

Drawing is one of the most important art activities to practice. It not only provides the basis for other creative activities like 
painting, sculpture and printmaking, but it also provides a direct link with reading, writing and mathematics. Like Wood, many 
artists create grids on top of their preliminary sketches before beginning their final piece. The guide lines of the grid keep visual 
concentration on small areas, ease spacing and layout, and offer the gratifying ability to monitor the drawings progress. 

TRY IT!  
Select an image to recreate. You can copy a master work, choose an image from a magazine, or create a collage to turn 
into a drawing. 
Sketch the image in the 6ó X 8ó grid below.   

Create a 1ó x 1ó grid on a piece of 12ó x 18ó paper for your larger final drawing.  
Looking at the grid points on your smaller sketch, transfer the image to the larger paper. It is important to take the òone 
square at a time" approach. Plot "points" on the large grid estimating the position of elements in the composition. 
Study the work from a distance from time to time as it progresses. Critique when finished.  

 How does your first, smaller drawing compare to the enlarged version?  

Reproducible Activity Sheet 



A Closer Look: FOLK ART  
1863 Manet Luncheon on the Grass 
 A progressive movement toward modernism 
 begins. 
           

1890 Cezanne Still Life with Basket of Apples 
 Drawing with color and form leads toward 
 abstraction. 
           

1907 Picasso Les Demoiselles dõAvignon 
 The viewer becomes an uneasy participant 
 in the painting. 
                                               

1908 The Eightõs exhibition in New York City 
 American artists break away from the 
 established European style. 
  
1917 Marcel Duchamp exhibits his first ready made 

 sculpture, Fountain, an upturned urinal, at the 
 Society for Independent Artists in New York. 

                          

1920s American Scene Realists depict scenes of the
 typical American life and landscape. 
  
1930s Folk Art gains national attention through 
 exhibition at MoMA. 
 Art world celebrates the artistic achievements 
 of untrained artists, or ôordinaryõ people. 

 
1932 Eleven photographers announce the formation 

 of Group f/64 exhibition dedicated to òpureó 
 photography that captures the world òas it isó. 

         

1960s Pop Art 
 The boundaries between òhighó and  
 òlowó art begin to blur as art is  
 influenced by objects of everyday life. 
 
1970s Graffiti art flourishes on streets of New York 
 Artists make their mark on the urban scene, 
 often covering buildings and subways with 
 their messages and art. 
 
1990s Post Modern Movement 
 The process of reinventing art continues as 
 artists embrace alternative art forms such as 
 performance art, political art, and photo-
 derived art. 

 

FOLK ART 
 
Folk art is art of the everyday. It celebrates the artistic 
achievements of ordinary people and is often rooted in the 
traditions and values of a particular community. According to 
the Museum of International Folk Art, òFolk art is made by 
individuals whose creative skills convey their communityõs 
authentic cultural identity, rather than an individual artistic 
identity.ó Traditionally, folk art is not influenced by academic 
art movements, but is instead a product of the everyday life, 
experience, and needs of the artist. From furniture and pottery 
to painting and decorative objects such as gravestones, 
weathervanes, and religious carvings - folk art encompasses 
work created by artists without formal training between the 
1700s and today.  
 
Around 1930, folk art gained recognition on the national level 
with exhibitions at New Jerseyõs Newark Museum and New 
Yorkõs Museum of Modern Art.  Holger Cahill, the curator of 
the Newark Museum, defined folk art as an expression of the 
common people. According to Cahill, òIt is never the product 
of art movements, but comes out of craft traditions, plus that 
personal something of the rare craftsman who is an artist by 
nature if not by training.ó Curators and critics praised folk art 
for its unique means of expression and disregard for any 
particular art movement or theory.   
 
Classic artists of the folk art movement include painters 
Grandma Moses (1860-1961, American) and Henri Rousseau 
(1840-1910, French) as well as sculptor William Edmondson 
(1874-1951) from Nashville. The work of these and other folk 
artists provides a window into the lives of individuals and 
communities throughout American history. Similarly, many of 
the objects have a narrative quality that invites exploration and 
discovery. Each folk artist has a unique story that compelled 
them to create their artwork.   
 

Some images removed due to copyright restrictions.   
For a complete copy, please contact the Cheekwood Public Programs Department at 615-353-9827. 



FOLK ART in the collection 

BRAXTON PONDER 

ASK YOUR  
STUDENTS 

PONDER 
The Last Supper 
 
Ask your students to interpret 
the sculpture. 
 

Discuss the story of The Last 
Supper. 

 
How has Ponder portrayed 
The Last Supper. 

 
How does the style or colors 
he uses affect your 
interpretation or 
appreciation of the 
sculpture. 

 
How does Ponderõs 
depiction of The Last Supper 
differ from others you may 
be familiar with, like 
Leonardo Da Vinciõs? 

One of the most charming works of folk art in the exhibition is The Last 
Supper by Braxton Ponder, an artist from rural Alabama. Ponder spent 
most of his life traveling the world with the military. He later settled 
down and ran a country grocery store with his wife. After retiring, the 
couple turned the store into their home 
 
Ponder never formally studied art and did not make his first sculpture 
until age 71. After receiving a small carving from his brother, Ponder 
decided that he could make one just as nice. He began to carve small 
figurines and vignettes. Ponderõs subjects ranged from farm animals to 
biblical scenes.  
 
To make The Last Supper, Ponder used the tools and materials he had 
in his home. The figures were cut using a jigsaw and the details were 
carved with a knife. He then painted the sculpture in vivid primary and 
secondary colors.  
 
 

BRAXTON PONDER 

A Closer Look: Ponderõs The Last Supper 

Braxton Ponder 
American, 1915-2001 

Last Supper 
Mixed-media 



   COMPARE & CONTRAST 

FOLK ART 

Compare and contrast the two sculptures from the exhibition shown above.   

In describing how they are similar and different, consider the following criteria:  

 

What is the subject of each piece?   

How has the artist defined the subject?  

How has the artist used the elements of design: line, shape, color, form?  

What principles of design are evident: pattern, texture, repetition, unity? 

Is the piece an abstract or modern representation of the subject, or is it a more realistic representation?  

 

Draw a Venn Diagram showing the similarities and difference between The Last Supper and Shooting Gallery #1. 

Greg OõHalloran, American, nd 
Shooting Gallery #1, 1982, Mixed-media 

Braxton Ponder, American, 1915-2001, Last Supper, Mixed-media 

Reproducible Activity Sheet 



A Closer Look: POP ART  

The òPOPóular Experience 
 
In the late 1950s and early 1960s, many artists rejected 
introspective and expressive artworks. Instead, they represented 
life as experienced through popular culture and mass media. This 
shift occurred at a time when commercial media first became 
widespread in western societies. Television, movies, magazines, 
and billboards homogenized western culture and greatly 
influenced peopleõs experience of modern life.   
 
Unlike previous generations of avant-garde artists who revolted 
against mainstream culture, these artists embraced ordinary signs 
and images as subject matter for art. They depicted these 
common and recognizable images in the context of traditional 
and blurred the boundary between high and low culture. 
 
However, what became known as Pop Art was neither a unified 
movement nor a specific time. Around 1960, cities like New 
York, London, and Los Angeles hosted artists who looked to 
popular culture for their art. Andy Warhol, Roy Lichtenstein and 
Robert Indiana formed the core of what we commonly think of as 
Pop Art. Other artists like Larry Rivers, Red Grooms, and Keith 
Haring also used popular culture in their art. Today, 
contemporary artists still use elements of pop culture such as 
comic books and the internet for creating their art. 

1863 Manet Luncheon on the Grass 
 A progressive movement toward modernism 
 begins. 
           

1890 Cezanne Still Life with Basket of Apples 
 Drawing with color and form leads toward 
 abstraction. 
           

1907 Picasso Les Demoiselles dõAvignon 
 The viewer becomes an uneasy participant 
 in the painting. 
                                               

1908 The Eightõs exhibition in New York City 
 American artists break away from the 
 established European style. 
  
1917 Marcel Duchamp exhibits his first ready made 

 sculpture, Fountain, an upturned urinal, at the 
 Society for Independent Artists in New York. 

                          

1920s American Scene Realists depict scenes of the
 typical American life and landscape. 
  
1930s Folk Art gains national attention through 
 exhibition at MoMA. 
 Art world celebrates the artistic achievements 
 of untrained artists, or ôordinaryõ people. 

 
1932 Eleven photographers announce the formation 

 of Group f/64 exhibition dedicated to òpureó 
 photography that captures the world òas it isó. 

         

1960s Pop Art 
 The boundaries between òhighó and  
 òlowó art begin to blur as art is  
 influenced by objects of everyday life. 
 
1970s Graffiti art flourishes on streets of New York 
 Artists make their mark on the urban scene, 
 often covering buildings and subways with 
 their messages and art. 
 
1990s Post Modern Movement 
 The process of reinventing art continues as 
 artists embrace alternative art forms such as 
 performance art, political art, and photo-
 derived art. 

 

Some images removed due to copyright restrictions.   
For a complete copy, please contact the Cheekwood Public Programs Department at 615-353-9827. 



POP ART in the collection 

CLAES OLDENBURG 

CLAES OLDENBURG 
ASK YOUR  
STUDENTS 

OLDENBURG 
Soft Saxophone 
 

Do you think Oldenburg 
was inspired by music when 
he created Soft Saxophone? 

 
Does the fluid, curvy depic-
tion of the saxophone make 
you think of a certain style of 
music?   

 
Describe Oldenburgõs 
brushwork and use of color. 

What do a large safety pin, giant hamburger, oversized clothes pin, and huge 
tube of lipstick have in common? They are all the quirky, humorous sculptures of 
pop artist Claes Oldenburg. Oldenburg is best known for his public art 
installations featuring oversized depictions of everyday objects as well as similar 
soft sculpture versions. Each unique sculpture becomes an icon of its particular 
setting. 
 
In 1956, Oldenburg moved to New York and became an active member of the 
city's thriving young artistic community. These early years were shaped by 
friendships formed with other artists struggling to move beyond the confines of 
Abstract Expressionism, including Red Grooms, George Segal, and Jim Dine. All 
were interested in art as experience and in challenging the question "What is art?" 
Oldenburg's artistic success was due in part to his irreverent humor and insightful 
social commentary. He took objects from the everyday world, lifted them out of 
their usual setting, and forced viewers to reassess their preconceptions about 
each object. 
 
Oldenburg saw himself as a realist, not as an abstract artist. He felt art must 
relate to the realities of everyday life. Yet he took objects from the real world and 
placed them out of context, making them soft when they should be hard, large 
when they should be small. In 1966, a visit to London spawned several 
monument proposals, London Knees being one. Oldenburg told ARTnews, the 
British capital òinspiredé imagery é like miniskirts and knees and the part of the 
leg you see between the skirt and the boot.ó Based on Oldenburgõs comment 
about London we can deduce that London Knees is a model for his proposed 
installation.  

Claes Oldenburg 
Proposed Colossal Monument in the form of knees 
London, 1969  

Claes Oldenburg 
American (born in Sweden), b. 1929 
London Knees, 1966 
15 x 16 x 10 ĳ (not including case) 

Claes Oldenburg 
American (born in Sweden), b. 1929 
Soft Saxophone, n.d, lithograph, 35 x 43 Ĵ  

OLDENBURG 
London Knees 
 

As a model, can London 
Knees be considered a work 
of art on its own? 

 

How does it fit into the 
category of Pop Art?  

 
What type of reaction do 
you think London Knees 
would have received by 
viewers along the Thames 
River?  

http://en.wikipedia.org/wiki/Public_art


   HANDS-ON FUN! 

SUPER SIZED SCULPTURES 

Oldenburg magnified the size and scale of 
everyday objects while also altering their 
composition. What should be hard became 
soft and sagging. What should be small grew 
to gigantic proportions. By transforming and 
distorting, Oldenburg hoped to highlight the 
power of ordinary objects and cause the 
viewer to appreciate their qualities as design 
objects. òI alter to unfold the object,ó 
Oldenburg said, òto make us see, perhaps for 
the first time, an object we look at every day.ó   

Claes Oldenburg 1992  
'Soft Saxophone, Scale B',  
Nelson-Atkins Museum of Art,  
Kansas City, Missouri   

Claes Oldenburg 
American (born in Sweden), b. 1929 
Soft Saxophone, n.d, lithograph, 35 x 43 Ĵ  

Like London Knees, Soft Saxophone was most likely a study for a 
larger sculpture.  

TRY IT! Create large-scale 3D sculptures and explore the exciting world of everyday objects with your students. 

 Age: K-3  
 
Materials: 
Large Paper (20ó x 24ó) Glue, Staples, or Tape 
Paint   Pencil 
 

Make a large drawing of the outline of your sculpture  
 and cut it out. 

Trace around the drawing and cut that one out to  
 make a two-sided paper "pillow". 

Glue, staple or tape three of the sides together.  

Use scrap paper or batting to stuff the sculpture. 
Close the remaining side. 
Paint and decorate your finished 3D sculpture. 

 Age: 4-12  
 
Materials: 
Newspaper  Paint 
Found Materials   Butcher Paper 
(such as paper towel rolls, wire, cardboard, etc.) 
 

Create your sculpture using newspaper and paper mache.   

Using butcher paper and found materials, make the basic 
form. 
Cover with paper mache to create final shape of sculpture. 
Let the paper mache dry for at least 8 hours. 

Paint with acrylic or tempera paints. 
Decorate with glitter, ribbon, buttons, etc. 



POP ART in the collection 

ALEX KATZ 

ALEX KATZ 

Of all the works Red and Lysiane own, the work of Alex Katz most reflects how their 
friendships shaped the collection. Katz and Red are friends, colleagues, and 
contemporaries. Both artists embarked on their artistic careers at approximately the 
same time, and they move in many of the same social circles. Alex Katz has created 
important art works in the style of modern realism. His paintings and prints explore 
light, landscape, time, fashion, and human relationships. Katzõs trademark techniques 
include: pouncing, or perforating a drawing and dusting it with chalk to transfer an 
image to canvas; using billboard-scale canvasses; and painting in strong flat colors. 
These techniques showcase composition, scale, natural and artificial light and the 
ephemeral nature of moments in time. His works appear deceptively minimal, and yet 
they contain a blunt and aggressive beauty. 
 
What makes Red and Lysianeõs works by Katz resonate is that the prints and drawings 
demonstrate the growth of their friend as an artist. Today, Katz is best known for his 
aloof and impersonal style of portraiture. His early work, however, reveals an intimate 
and deeply personal quality. Red and Lysiane own a compelling early Self Portrait that 
Katz made shortly after his discharge from the military following World War II. He 
used loose lines and shading to build up his facial features. The direction of light 
illuminates the shadows cast on his face and the slight droop of the bags under his 
eyes. Katzõs drawing both creates the illusion of volume and suggests a visual and 
emotional depth. This is the work of a young brooding artist.  
 
By the 1960s, this early style gave way to a less expressive mature style. Alex at Cheat 
Lake (1969) is indicative of his later work, which has a more illustrative quality. òI love 
the bluntness of illustrations. I love the way they present images, and the quality of the 
image.ó Katz reduced shading and minimized volume. He heightened the flatness by 
contrasting the pattern of his suit with the depth of the photographed landscape. His 
face has none of the earlier expressive qualities.  

Alex Katz 
American, b. 1927 
Untitled 
Screenprint 

Alex Katz 
American, b. 1927 
Alex at Cheat Lake, 1969 
Screenprint, 40 x 24 

ASK YOUR  
STUDENTS 

KATZ 
Untitled 
 

How has Katz characterized 
himself in this early portrait? 

 
What is the main focus of 
the image? What has Katz 
left out? 

KATZ 
Alex at Cheat Lake 
 

Ask students to look closely 
at the figure in Alex at Cheat 
Lake and then stand up and 
mimic the manõs pose. 
When you are in the same 
position as the figure, does it 
change your feelings about 
the work? 

 
Why did Katz place the 
figure in the front corner of 
the picture plan? How does 
this add to the flatness and 
illustrative quality of the 
composition? 

 
How has Katz use of 
photography with drawing 
augmented the significance 
of the screen printõs subject?   


